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Abstract: Another thing Lawrence and Freud share is the popular misconception that they were obsessed with sex. In
Lawrence’s case this is not least due to the explicit treatment of the subject in his last great work, Lady Chatterley’s
Lover (1928). Nevertheless, the novel is really a traditional story about a married woman who falls in love with a man
below her station. However, unlike the knights of medieval romances about courtly love, the vassal, Oliver Mellors,
is not content with worshipping his Lady Constance Chatterley from a distance to keep their love pure. In Lady
Chatterley’s Lover love is genuine only when it is based in the body, and thus Connie’s love for her husband, Lord
Clifford Chatterley, is doomed from the moment he returns from the First World War, an invalid below the waist,
incapable of having a physical relationship with his wife. Connie and Mellors break most of the laws of decency in
their relationship, and they do this as an act of defiance against their society, which they perceive to be corrupted by
industrialization.
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Introduction:

The similarities in thoughts and subjects of the
modernist writer D.H. Lawrence (1885-1930) and the
father of psychoanalysis, Sigmund Freud (1856-
1939), are numerous and striking. Both tried to
understand their characters and patients respectively
as driven by unconscious desires, and both saw the
repressive function of society upon these desires as
problematic. The resemblances were perhaps first
made apparent in Lawrence’s novel Sons and Lovers,
in which many critics saw a fictionalization of Freud’s
Oedipus complex (see, for example, A.B. Kuttner’s “A
Freudian Appreciation” and H.M. Daleski’s “The
Release: The First Period”). However, despite the
similarities, as Philippa Tristram points out, Lawrence
was quite critical of Freud, and even wrote his own
psychoanalytic credos, Psychoanalysis and the
Unconscious and Fantasia of the Unconscious (138).
While these were written in opposition to Freud, the
fact that Lawrence felt the need to write within a
psychoanalytic discourse to explain his views on the
human psyche further underlines his bond with
Freudian theory.

Lawrence brought out Lady Chatterley’s Lover
in a private edition in July 1928. Though it was a novel
that he felt “the world would call very improper,”1 he
was certainly not just out to shock the sensibilities, to
drop “a little bomb in the world’s crinoline of
hypocrisy.”2 A man of strong convictions, Lawrence
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knew the tremendous worth of his work not only for
his day, but for the times to come: “And in spite of all
antagonism, | put forth this novel as an honest, healthy
book, necessary for us today.”3 The “turbulent
consequences”4 his novel as well as the paintings were
soon to have are all part of critical history. A book
“famously, even notoriously” about sex,5Lady
Chatterley’s Lover came under attack in particular for
the use of taboo words, for its cult of phallic
dominance, the impractical nature of its social
doctrine, and its ignoring the dynamics of class
consciousness and history. While F.R. Leavis speaks
of “the offences against taste entailed in the hygienic
enterprise,”’6 Keith Sagar charges the novel with
obsessive sexuality: “Copulation looms out of all
proportion to other activities in a fully human
relationship.”7 The language of obscenity has been
seen as being put to use “deliberately and self-
consciously.”8 It is a sentiment which is voiced again
by Alastair Niven: “the tone of affectionate banter
between Mellors and Connie cannot overcome the
sense of self-conscious daring in the choice of
words.”9 Millett reads the central thrust of the novel
as the establishment of masculine dominance in the
famous lines thus: “Lady Chatterley’s Lover is a
quasi-religious tract recounting the salvation of one
modern woman... through the offices of the author’s
personal cult, ‘the mystery of the phallus.””’10 The
practicability of Lawrence’s doctrine has also been
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questioned: “The extending of consciousness, the
getting into touch with one another, are things
impossible in the created world of the book”11; and:
“Yet in the sphere of labour, it is far from clear how
these transformations can possibly be brought
about.”12 The novel has been accused of denying class
consciousness and the historical truths: “Such a denial
of history is the necessary precondition for the
relationship between Connie and Mellors.”13
Nevertheless, though some of the limitations are fairly
obvious, it needs to be acknowledged and emphasized
that the book’s central concern, as always in
Lawrence, is with the question how to live fully,
wholly, with the greatest measure of satisfaction. The
dimension of physical love has also been described in
recent philosophical and psychological theories in
terms of phallic consciousness.

Lawrence and Language

Lady Chatterley’s Lover by British author D.H.
Lawrence was published privately in Italy in 1928.
Only a censored version was published in the United
Kingdom, the United States, and several other
countries until 1960 when the book was part of an
obscenity trial against publisher Penguin Books. The
publisher won the case and Lady Chatterley’s Lover
swiftly sold 3 million copies. The book was notorious
for its graphic descriptions of sexual intercourse and
use of profanity that was taboo at the time. The story
is reportedly inspired by events in Lawrence’s own
life.

The story begins a few years after WWI as the
English recover physically and emotionally from the
Great War. Lady Chatterley, also known as Constance,
is married to Clifford Chatterley who has inherited
Wragby Hall. Constance married Clifford because of
their engaging conversations, but he was sent to fight
in the war and returned paralyzed from the waist down.
After two years of recovery in the hospital, the two of
them travel to Wragby Hall.

Constance becomes bored at Wragby Hall as
Clifford pursues a writing career. He invites
intellectuals to their home as he becomes more
interested in success and fame. Meanwhile, he is
unable to have sex but is interested in having a child.
So long as Constance doesn’t divulge who the real
father is, he grants Constance permission to become
pregnant. She begins seeking out affairs with visitors,
but her sexual encounters are unsatisfying.

This essay will argue that Lady Chatterley’s
Lover both portrays and is a revolt against civilization.
However, the novel is also a part of that civilization,
which creates an ambivalence in the textual revolt. To
do this, Freud’s Civilization and Its Discontents
(1930) will be used as a theoretical framework for the
analysis. It should be noted that this does not mean that
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Freud’s text should be seen as a key to the novel; it
will merely be used as a tool to understand a dimension
of it. The parallels between Civilization and Its
Discontents and Lady Chatterley’s Lover are
remarkable, almost as if one was based upon the other.
Surprisingly few critics observe this, and one of the
first to have done so, Naomi Mitchison in 1930,
curiously enough finds the two works “incompatible”,
although they focus on the same issues (963).
Tristram, on the other hand, speculates that
Civilization and Its Discontents might have made
Lawrence realize he had more in common with Freud
than he thought, had he had time to read it before he
died (139).Avrom Fleishman stresses the importance
of the discourse theorist Mikhail Bakhtin’s concept of
the dialogic and shows how multiple linguistic
registers are at work in St Mawr and demonstrates the
polyphonic quality of the prose writings of the later
1920s.115 Similarly, David Lodge in After Bakhtin:
Essays on fiction and criticism (1990) brings
Bakhtin’s theory and practice to bear on the fiction of
D.H. Lawrence “primarily in the hope of enhancing
our knowledge and understanding of the kind of
literary discourse Lawrence produced.”116 Lodge
finds Bakhtin’s study of Dostoevsky most illuminating
in connection with Lawrence. Dostoevsky’s
importance for Bakhtin, says Lodge, is that he
loosened “the grip of the authorial discourse” and
allowed “the other discourses in the text to interact in
more dramatic and complicated ways than the classic
nineteenth-century novel allowed.”117 Lodge
suggests that Lawrence’s development from Sons and
Lovers, through The Rainbow, to Women in Love was
a steady progression towards a kind of fiction which
Bakhtin had already described in his study of
Dostoevsky. Lodge particularly praises Women in
Love for its being “dialogic”: “The narrator seldom
speaks in a clearly distinct voice of his own, from a
plane of knowledge above the characters: rather he
rapidly shifts his perspective on their level...”118 The
result is that the novel has not got a single thesis, but
several which are given an even-handed treatment.
Lady Chatterley’s Lover

In his quest for a coherent and fulfilled life
Lawrence tries to portray complete life — mental,
physical and spiritual — in his novels. However, as an
advocate of a living contact between man and man and
man and nature, Lawrence tends to put instinct above
reason and feeling above cerebration. Lawrence’s
belief in blood-consciousness implies that body is
wiser than the mind. In fact, the life of the mind has
always been suspect in Lawrence. Lawrence
deemphasized mental consciousness in his first novel
(The White Peacock) and denounces it in his last
(Lady Chatterley’s Lover). Fixed will, industrialism,
materialism and mechanization of life have been the
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familiar targets in Lawrence’s novels from Sons and
Lovers to The Plumed Serpent. In Lady Chatterley’s
Lover, Lawrence dismisses the life of the mind as
inadequate, incomplete and a dangerous distortion,
highly toxic in its effect on sexual, social and spiritual
harmony. Besides mental consciousness Lawrence
identifies mechanized greed, mechanical will, sexual
stupidity and money-mania as the enemies of
freshness and spontaneity, instinct and emotion. The
cold lucidity of logic, the megalomania of machine
dominated lives, the imposition of will on others
through the exercise of power and control are some of
the startling symptoms of modern industrial societies.
With an uncanny instinct for health and harmony,
Lawrence makes the prophetic announcement that
anything that undermines the natural instincts and
clogs the free-flow of sympathy in men and women is
likely to starve the roots of life. The obsession with
mental concepts, money, machines or efficient
management for personal greed can initiate a process
of alienation that can disturb individual and social
stability. The thoughtless exaltation of the mind at the
expense of the body can be particularly injurious to the
dream of wholeness and harmony. So urgent is
Lawrence’s intention to correct the prevalent
misconceptions about sex, marriage, money, work and
success ethics at the personal and the social plane that
his commitment to life overrides his commitment to
art as he risks over-emphasis and even scandalous
utterance in Lady Chatterley’s Lover in the interest of
his holistic vision which sees a close correlation
between sex, work and morality.

Lady Chatterley’s Lover explores the need for
cohesion between mind and body to be whole.
Constance suffers in her relationship with her husband
because their shared life is all mind and no body,
whereas her relationship with Mellors has both.

A post war book that begins amid
the ruins and the aftermath of war, Lady Chatterley’s
Lover, Lawrence’s last major novel, displays an
impassioned engagement with the destiny of whole
mankind. Making a plea for a bit of warmth and
tenderness, for touch and flow of sympathy among
human beings, it attempts to restore instinct its rightful
place in life. The novel looks with scepticism at the
efficacy of cold, abstract mental processes in the
attainment of fullness in life. It finds disembodied
rationality virtually abetting and encouraging greed,
mechanization and money-mania in societies. Set
against the opposition of instinct and abstraction, flesh
and mind, nature and culture, consideration for others
and self-obsession, the story of Lady Chatterley and
her lover, in spite of the pathos of their isolation, points
clearly towards certain Lawrentian constants that
constitute his holistic vision of life. The prodigal son,
who, after all his wanderings, at last returned to the
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English soil in Lady Chatterley’s Lover, voices his
deep sense of anguish, his worry and weariness at the
directions modern culture has taken and offers to do
his bit through this novel. The declamatory speeches,
the insistent epigrammatic statements that some of the
characters are made to give betray the fact that the
quest springs from a deep authorial need and fervour.
The book that, among other things, is about sex, takes
care to distinguish minutely between different modes
of love and sex that are prevalent in modern societies.
If the working classes “are consistently objectified and
offered as emblematic by the narrative voice,”14 and
if the book does not believe in people “enough to allow
them to exist except as examples of depravity,”15 it is
because Lawrence is concerned with the regeneration
of the whole. Most of the characters in the book lead
partial, fragmented, half lives. The difference between
them is that while some of them egotistically deny
their incompleteness, exulting in the rigid mental
control they exercise over themselves, the leading
characters are acutely aware of their unfinished
existence and strive to achieve a state of completeness
and entirety. It is in the discernment they show and
their striving to live a more complete life that hope is
contained.

The novel opens on a sombre note as Clifford
Chatterley, who is wounded seriously on the
battlefield, is sent back from Flanders “more or less in
bits” (LCL, 5). He had had only a month’s honeymoon
with his young bride Constance. Gradually “the bits
seem to grow together again” (LCL, 5) and back at
Wraghy Hall, the family seat in the smoky Midlands,
the young baronet, now impotent, with the lower half
of his body paralysed forever, can return to life again.
There is a grim realization: “We’ve got to live, no
matter how many skies have fallen” (LCL, 5). While
Maurice Pervin of “The Blind Man”, also wounded on
the war front, loses his eye-sight and is at times acutely
conscious of the disfiguring scar he carries on his
forehead, Clifford, with his strong will, maintains a
rigid control over life and exults in his capacity to do
so. A half man, condemned to a partial existence,
Clifford is quick to assert his artificial coherence and
unfinished state as completeness in life.

Confined to the small village Tevershall that
is the very picture of hopeless dreariness, Connie
Chatterley is reduced to living an isolated existence
with her crippled husband. Her very soul shudders at
the “utter soulless ugliness of the coal and iron
Midland” (LCL, 13). The industrial England is
blotting out the agricultural one:

On the low dark ceiling of cloud at night red
blotches burned and quavered, dappling and swelling
and contracting like burns that give pain. It was the
furnaces. At first they fascinated Connie with a sort of
horror: she felt she was living underground (LCL, 13-
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The old order is changing and the new one that
replaces it is singularly ugly. The sounds and lights of
the colliery railway and the new works at Stock Gate
intrude upon whatever little privacy the remnant of the
forest can be said to have. The neighbouring town
Uthwaite is “the tangle of naked railway-lines” (LCL,
155) with coal mines and steel-works sending up
smoke and glare which the pathetic seeming church-
spire bravely tries to pierce. Huge lorries shake the
earth and one has a feeling of being closed in. The
demolishing of Squire Winter’s stately house — one of
the last bastions of old England — to make way for
newer and more modern buildings, announces the end
of an era.

The unthinking spread of industrialization
has blighted the land as well as the lives of those who
dwell on it. Iron and coal corrode, eat deep into the
bodies and souls of the men. Trailing home from the
pits, the colliers, with their underground grey faces
and out of shape shoulders, look like “weird fauna of
the coal-seams” (LCL, 159). Good and kind they may
be, but they are less than men, only half-alive, caught
up helplessly in the dominating tendencies of the day.
What can possibly become of such a people in whom
“the living intuitive faculty was dead as nails,” and
only “uncanny will-power remained”? (LCL, 152).
Visiting England for the last time in the summer of
1926, Lawrence had found “a queer, odd sort of
potentiality in the people, especially the common
people”16 and he writes for them with a desire to
regenerate England and the English.

Besides Eros, Freud argues that humans also
have a death drive, which aims at destruction (55f). Its
aggression is turned both inwards, towards the self,
and outwards, towards other people, and it therefore
poses the greatest threat towards civilization (56ff).
The threat is hampered by the super-ego, a form of
internal authority that uses the conscience to restrict
immoral actions (60f; 73). It is first developed in
children through fear of punishment and of loss of love
in reaction to thoughts and actions considered
improper, but it eventually becomes a completely
internalized part of the ego (61ff). Thus, in reaction to
the death drive’s urge to impose harm upon others, the
super-ego imposes the same harm upon the ego (60f).
This, according to Freud, is the reason for the
individual’s discontent within civilization: through the
super-ego the two strongest forces within every
human, Eros and the death drive, are restricted (51).
The result is not only the ability to live together in
relatively peaceful communities, but also neurosis and
unhappiness (79).

If the lives of the colliers are singularly ugly,
hopeless and uncreated, the ruling classes, themselves
in the grip of an extreme of mental-rational life, that in
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the ultimate analysis breaks down to crass
materialism, are incapable of giving a direction to the
masses. Wragby, that is governed by a physically
lame, impotent master represents the dominance of
sheer will, the extreme of rational life. The supreme
pleasure in the life of the mind actually means wilful
suppression of the real self, instinct and the body.
Mechanization puts a premium on outward form and
decency, devotion to money and materialism, and sex
for domination, power and occasional excitement.
Inside the thick walls of Wragby, the young
intellectuals of the day, the Cambridge cronies, gather
around Clifford. Highly cerebral, all of them are
caught up in abstractions, supremely interested in the
exchange of ideas. As a young girl, Connie herself had
exulted in the mental intimacy she established with the
young men at Dresden and later with Clifford: “It was
the talk that mattered supremely: the impassioned
interchange of talk. Love was only a minor
accompaniment” (LCL, 7). Of her own, she comes to
grow sick of such intimacy and see it as sham, as a
denial of the wholeness of a human relation.

Sir Clifford who, sitting complacently in his
wheel-chair, riding upon the “achievement of the mind
of man” (LCL, 179), is too obvious an instance of the
dominance of mind, devotes his energies to writing
and emerges as a successful author of rather spiteful
stories. Absorbed in himself and obsessed with his
stories, he expects Connie to take active interest in him
and his work. The inspiration that drives him to engage
himself in the intense mental effort of composing the
stories springs from a shrewd and practical mind, for
it rises out of a consideration of handsome monetary
reward and social success. The dominant material
mode of the day is something in which Connie, too,
with the stoicism characteristic of her age, acquiesces:
“Money you have to have. You needn’t really have
anything else. So that’s that! —” (LCL, 62).

The masses take their cue from the
aristocracy that is a prisoner and a perpetrator of the
materialistic, mental culture. The Mammon of
mechanized greed has got hold of every person — the
master as well as the servant. With everyone wanting
more and more, there is a mad rush to be successful,
to shove oneself forward:

Merrie England! Shakespeare’s England! No,
but the England of today, as Connie had realised since
she had come to live in it. It was producing a new race
of mankind, over-conscious in the money and social
and political side, on the spontaneous intuitive side
dead, but dead. Half-corpses, all of them: but with a
terrible insistent consciousness in the other half. There
was something uncanny and underground about it all
(LCL, 153).

As some get more than their fair share of
money, a profound grudge against the “well-groomed,
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well-bred existence” of the masters rises up (LCL,
158). The disparity breeds envy, discontent and
jealousy. Harmonious community life of yore
becomes impossible. No common fellow feeling exists
any longer. The natural flow of sympathy between
man and man is dead. All are living separate, isolated
lives.

The insane times, devoted to the mad pursuit
of material advancement, insist that the outward form
and decency of order be preserved at all cost, though
life may wither at the root. Michaelis, the immensely
successful Irish writer of smart society plays, who is
Connie’s lover in the early part of the novel and whose
mask-like face with a fixed expression links him to the
wooden African statues in Women in Love, is engaged
in his underground life of perversity while maintaining
a fagde of upwardness and progress. Early in the
novel Clifford tries to convince Connie that it is their
living together from day to day, the “habit of each
other” that is “more vital than any occasional
excitement” (LCL, 44). Later when Connie announces
her decision to leave Wragby, he is furious because the
rhythm and decency of life at his house is disturbed,
stubbornly refusing to see that it is the rigid, inorganic
form that is inimical to life in reality.

While Lawrence’s relationship with Freudian
theory in general is indeed interesting, this is not the
place to investigate it further, but the curious reader
would probably find Anne Fernihough’s D.H.
Lawrence Aesthetics and Ideology, as well as
Tristram’s chapter “Eros and Death (Lawrence, Freud
and Women)” in Lawrence and Women useful.
However, because these studies do not deal much with
Lady Chatterley’s Lover, they are not used in the
analysis of this essay, whereas Michael Squires’
article “Modernism and the Contours of Violence in
D.H. Lawrence’s Fiction” and Peter Fjagesund’s The
Apocalyptic World of D.H. Lawrence have been of
greater value, as they deal with themes essential to the
study at hand, such as violence and industrialization.

While the detached, disembodied mental
processes make Clifford cling to the outward form
because the status quo favours the superior position of
the master, they also propel him toward more intense
practical activity of the world, for therein lies the key
to satisfying his money greed. As Connie falls ill and
her elder sister arranges a nurse, Ivy Bolton, to take
charge of Clifford, a new phase begins in his life.
Nurse Bolton who had considered herself as almost
belonging to the governing class among the colliers,
holds a profound grudge against the masters for their
money, fastidiousness and power, and yearns to be one
of the gentry. At forty seven, she looks young. Her
growth had stopped with the death of her husband
since as a young widow, she failed to register this hard
reality. It gives her inordinate satisfaction to have the
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high and mighty Clifford Chatterley in her power.
These two stunted personalities quickly enter a
vicious, perverted world of their own. With her brazen,
nosey nature and crass practical sense Bolton gives
release to the gross, calculative and materialistic man
of the world Clifford actually is. Soon Clifford gives
up his high-minded career as a story writer altogether
and under the influence of Bolton throws himself
unashamedly into the mining industry. The man that
emerges, while inwardly he is going “pulpy” (LCL,
146), is yet the active, efficient businessman of the
world. Bolton becomes the Magna Mater figure and
the successful Clifford, paradoxically, an infant in her
charge who leans on his nurse with a terror of his own
inadequacy. The situation develops unhealthy
ramifications as the perverse nature of the liaison
comes to the fore:

And they drew into a closer physical intimacy,
an intimacy of perversity, when he was a child stricken
with an apparent candour and an apparent
wonderment, that looked almost like a religious
exaltation: the perverse and literal rendering of :
“except ye become again as a little child.” — While she
was the Magna Mater, full of power and potency,
having the great blond child-man under her will and
her stroke entirely (LCL, 291).

By the end of the novel, as Connie decides to
leave him, Clifford clings to Bolton so childishly that
both suffer degradation; it is “the exaltation of
perversity, of being a child when he was a man” (LCL,
291). Success in matters practical does not mean
success and, balance in private, personal affairs.
Rather it becomes a strategy of hiding the innate
deficiency, the lack.

The shrewd man of the world that he is,
Clifford becomes almost superhumanly clever
regarding the matters of business and puts the industry
before the individual. A negation of human contact, he
does not waste one heart-beat of sympathy on anyone.
Later in the novel, Squire Winter, delighted at the
rumour that the incapacitated baron might soon
acquire a son, lauds Clifford’s business-sense: “Ah,
my boy! — to keep up the level of the race, and to have
work waiting for any man who cares to work!” (LCL,
150). With the ruling-classes shamelessly devoted to
self-aggrandizement, no common pulse of humanity
joins the master and the servant. Complete
materialism, rising out of an extreme of rational-
practical mode of living, governs the relationships so
that life is left lopsided, warped.

The self-obsessed civilization that allows
only mechanical form of relationships and considers
the mental-life supreme, is doomed to look at sex as
momentary excitement, as a means of gaining power,
not as a way of getting into connection with the other
and the circumambient universe. Connie’s experiences
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with the young men at Dresden with whom she liked
to enter into intellectual discussions, show how she is
filled with distaste for the whole “sex business™:

And however one might sentimentalise it, this
sex business was one of the most ancient sordid
connections and subjections. Poets who glorified it
were mostly men. Women had always known there
was something better, something higher. And now
they knew it more definitely than ever. The beautiful
pure freedom of a woman was infinitely more
wonderful than any sexual love (LCL, 7).

Connie soon learns to take sex as a thrill
while remaining free inwardly and even exults in the
thought that a woman can use sex to have power over
man and use man as a mere contemptible object. She
remains stuck to this mental framework as is revealed
in her relations with Michaelis. However, the thrill is
short-lived and she finds that she is no longer
interested in asserting power over the other. Mick, the
nervous modern lover, himself unable to give a woman
any satisfaction accuses Connie of being selfish and
self-seeking. The relationship comes to an end. Connie
is stunned and shaken out of her stupor: “Her whole
sexual feeling for him or for any man collapsed that
night” (LCL, 54).

As the experience leaves her cold, making her
body go dull, lifeless and slack, Connie comes to
realize that sex should mean warmth, tenderness,
touch and healthy sensuality between partners. The
realization is by no means easily achieved and many
are the occasions when she is filled with a sense of
disillusionment: “As for sex, the last of the great
words, it was just a cocktail term for an excitement that
bucked you up for a while, then left you more raggy
than ever” (LCL, 62). However, the body demands
justice. It seeks physical togetherness and union
because it craves to be connected and warmed by a
human, affectionate partner. Looking at her own
reflection in the mirror, Connie is filled with pent up
fury and resentment at the men of her generation who
are incapable of warmth and natural human affection
towards a woman. She feels cheated, neglected and
denied of her share in life. At twenty-seven her body
has lost its healthy gleam and is going meaningless.
The sophisticated men can be polite towards her but
none dares to show a bit of natural warmth and
masculinity: “The sense of deep physical injustice
burned through her very soul” (LCL, 71). The body is
asserting its own rights and its claims are not to be
ignored. As the barrenness of mental intimacy is
exposed, there is a deep longing in her for life to be
more balanced and inclusive, and for sex to mean
something other than her generation takes it to be.

Interestingly, it is Tommy Dukes, one of the
characters stuck in the mire of pseudo-mental life, who
serves to introduce the first “oracular clues”17 to
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Connie’s regeneration. On the famous evenings, when
the Cambridge friends gather around Clifford for an
exchange of ideas while Connie remains a silent
spectator of “the parade of the life of the mind” (LCL,
36), the young intellectuals of the day discuss, among
other things, the sex connection. While Hammod
considers sex a strictly private matter, comparing it to
going to the privy in importance, Charley May sees sex
as merely an exchange of sensations instead of ideas.
The mental mode in which they invest their whole
faith does not let them allow anything beyond
functionality to sex. It is Tommy Dukes who, wary of
the artificial sex compulsion, would rather remain
clear. Himself leading a life of excessive mental
activity, he is able to know its inadequacy and can
discern that the real knowledge proceeds from “the
whole corpus of the consciousness” (LCL, 37). He
sees the evil of imposing ideas on life, the vice of the
compulsion to succeed and speaks for spontaneity.
Keenly aware of the spitefulness of the purely analytic
mind, he draws attention to the need of shoving “the
cerebral stone” away so that there can begin “a
democracy of touch, instead of a democracy of
pocket” (LCL, 75). Dukes sees that the supremacy
accorded to the rational principle makes for imbalance
in life. It segregates and isolates by ignoring the warm
bodily centres of sympathy and disrupts the flow of
natural warmth and compassion. He sees the
civilization, hell bent on pursuing its aims, going down
the chasm and voices his belief that “the only bridge
across the chasm will be the phallus!” (LCL, 75).
Detaching statements like the above from the
flow of the narrative Kate Millett reads into them the
assertion of male supremacy and interprets the entire
novel in that light: “The sexual mystery to which the
novel is dedicated is scarcely a reciprocal or co-
operative event — it is simply phallic.”18 To accept a
tendentious statement like this will be to miss
altogether the fine awareness and discernment the
novel itself shows towards a woman’s subordinate
status in a patriarchal society. While Clifford regards
Connie as his property, taking her for granted, the
proponent of tenderness, Mellors, can turn violent
against her, abusing her for her sister Hilda’s class-
snobbery. The tale shows Connie, who is accused of
having a slave nature by Hilda, as having an intelligent
and firm mind actually. During the intellectual
gatherings at Wragby, Connie remains a quiet but
sceptical, resistant listener. The novel is remarkable in
its depiction of silence and unspoken gestures adopted
by Connie as strategies of revolt in a man-dominated
society. As Clifford tries to convince Connie with his
shallow logic that the real secret of marriage was not
sex but the habit the partners develop of each other in
chapter V, or as Mellors goes on giving voice to his
despair endlessly in Chapter XV, Connie remains free
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— keeping quietly detached on the first occasion and
running out into the rain and thunder on the second.
She may select to remain quiet: “She was silent. Logic
might be unanswerable, because it was so absolutely
wrong” (LCL, 45). But when the moment comes and
when she chooses, Connie can counter Clifford’s
arguments with force. Ultimately, when she leaves the
master for his servant, she is showing enough courage
to push aside the nothingness which had so
overpowered her.

In any case, Tommy Dukes’s phase of phallic
regeneration does not propose to subjugate women as
it includes both “intelligent wholesome men, and
wholesome nice women!” (LCL, 75). It is important to
see the meaning and significance Lawrence attributes
to the phallus. Though Keith Sagar regrets that the
“symbolism of the phallus is hardly realized in the
novel,”19 he also hints at its meaning: “The phallus
takes over many of the associations of the earlier
rainbow symbol, particularly that of pure naked
contact between people at the deepest level of their
being, and, through this, a sense of relatedness to the
greater purposes of creation.”20 In “A Propos of ‘Lady
Chatterley’s Lover’” Lawrence gives a clue to the
meaning of phallus, saying that if England is to be
regenerated ““ — then it will be by the arising of a new
blood-contact, a new touch, and a new marriage. It will
be phallic rather than a sexual regeneration. For the
Phallus is only the great old symbol of godly vitality
in a man, and of immediate contact.”’21 In John
Thomas and Lady Jane, the second of the three
versions of Lady Chatterley’s Lover, explicit views on
the phallus are given: “But the phallus, in the old
sense, has roots, the deepest roots of all, in the soul and
the greater consciousness of man, and it is through the
phallic roots that inspiration enters the soul.”22

As Ed Jewinski elaborates in his essay “The
Phallus in D. H. Lawrence and Jacques Lacan,” in
Lawrence “the ‘phallus’ has lost its importance as a
sexual organ, for the central significance of the
‘phallus’ is its symbolic force, its power to represent
the desire for human fulfillment.”23 The aim of phallic
regeneration thus is not the establishing of masculine
dominance, but the flow of new vitality, inspiration
and contact among human beings. If mental-life
segregates and leads to partial growth, then phallic
consciousness puts one in touch and encourages all-
rounded development. Lawrence wanted to set the
phallic reality against the mental consciousness of the
day:

You know | believe in the phallic reality, and
the phallic consciousness: as distinct from our irritable
cerebral consciousness of today. That’s why I do the
book — and it’s not just sex. Sex alas is one of the worst
phenomena of today: all cerebral reaction, the whole
thing worked from the mental processes and itch, and
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not a bit of the real phallic insouciance and
spontaneity. But in my novel there is.24

On the margins of the village survives the
remainder of the forest that can be seen as offering
rather too schematic a contrast to what Wragby
represents. Nevertheless the wood/Wragby opposition
is at the centre of the novel and provides obvious clues
to an understanding of its meanings. Even in its
vulnerability, the wood, where Robinhood once
hunted, enshrines a whole way of knowing and being
that can lead to a more integrated life. The early part
of the novel sees Connie, filled with disillusionment at
the inadequacy of mental life, the fraud of sex, fleeing
to the wood in terror many times. However, she is so
out of touch, so unconnected with the elements that she
is unable to be in tune with life around her. In this
mental state of utter apartness, the forest refuses to
provide her a sanctuary:

But it was not really a refuge, a sanctuary,
because she had no connection with it. It was only a
place where she could get away from the rest. She
never really touched the spirit of the wood itself — if it
had any such nonsensical thing (LCL, 20).

The gamekeeper Oliver Mellors, who resides in
the wood in sheer repudiation of society, is another
battered warrior of the modern wasteland. Ten years
older than Connie, he belongs to the working classes
but has got some education and has travelled to India
and Egypt as a lieutenant in the army. Mellors has seen
and rejected the reigning materialistic values of the
modern world that distance man from man, kill all
finer instincts and make all men join the mad rush to
succeed. He has the quality, the capacity to be in touch
with man and beast, something that is fast
disappearing from modern societies. However, his
marriage to Bertha Coutts, whom he accuses of trying
to domineer him, has left a bad taste in his mouth.
Now, full of bitterness, he takes refuge in the wood,
recoiling away from all human contact. There seems
to be hardly any sense of fellowship left in him.

Two episodes are significant in that they
draw Lady Chatterley and this man from lower origins
together, cause their fates to be intertwined and begin
the process of renewal. As the best incidents are in
Lawrence, these seemingly ordinary, day to day events
cannot be reduced to a meaning but they hint clearly at
the possibility of a different mode of life. These speak
for the integration of instinct and physical touch with
the surroundings as against a utilitarian, mental mode.
In a familiar enough situation, Connie, during one of
her many trips to the forest, happens to come upon
Mellors as he is washing himself in the backyard of his
cottage. In her state of complete unrelatedness and
numb dullness, Connie receives a shock of awareness
in her very body, her womb. She has been so enmeshed
in the life of the mind at Wragby that she has almost
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forgotten that people are also bodies:

Yet, in some curious way, it was a visionary
experience: it had hit her in the middle of her body. ...
Perfect, white solitary nudity of a creature that lives
alone, and inwardly alone. ... Not the stuff of beauty,
not even the body of beauty, but a certain lambency,
the warm white flame of a single life revealing itself
in contours that one might touch: a body! (LCL, 66).

Here is a separate creature that is living for the
joy of it, not for some idea or corrupt ethic. The
episode can be said to be climactic in that the crude
fact of bodily existence is thrust under Connie’s very
nose. Connie is able to realize that there are possible
other ways of life than those represented by Wragby,
that Wragby excludes something so very important.

It is now somewhat easier for Connie to take
interest in the natural life around her. The woman who
had once felt so invigorated by the mental intimacy she
always needed to establish with her young men admits
to herself the inadequacy of mental life to bring her
any sense of fulfilment. The brilliant words of Clifford
already seem to her like dead leaves “crumpling up
and turning to powder, meaning really nothing” (LCL,
50). It is not any intellectual discussion but the alert
brown hens, sitting on eggs outside the gamekeeper’s
hut in the forest that become “the only things in the
world that warmed her heart” (LCL, 133). Another
moment of realization comes when, with the
assistance of Mellors, Connie is able to feel the pulse
of life beating in another live creature, a tiny chicken
prancing in front of a coop. As Mellors helps Connie
hold it on her palm, she can feel “its atom of balancing
life trembling through its almost weightless feet” into
her hands (LCL, 115). Mellors may have fallen out
with humanity, but he is in touch with the bird and the
beast, the flora and fauna in the little, shrunken wood.
Connie, who is able to share for a while the joy he
takes in warm creation around him, also longs to be
put in touch. As she starts crying in anguish at her own
drab existence, Mellors responds with compassion that
has no ulterior, worldly motive. Living so very
isolated, he also at times feels acutely his “unfinished
aloneness” (LCL, 144). The need is as much his as
hers.

Henceforth Connie and Mellors are lovers
and they meet and mate stealthily many times in the
rustic hut or the gamekeeper’s cottage in the wood.
The tale does not regress into mere romance as it
shows that the achievement of unison by the lovers is
by no means easy. Mellors has his class hang-ups and
can retreat into a characteristic attitude of insolence,
mockery and ridicule. At the same time Connie’s
ironical detachment during the sex act, her willing
herself into cold separation can be fatal to their
relationship: “Surely the man was intensely ridiculous
in this posture and this act!” (LCL, 126). However, of
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her own, gradually, the realization dawns on her that if
she holds herself wilfully apart from the experience, it
means being enveloped into nothingness. She is no
longer interested in having power over the male, in
using the man as “a contemptible object” (LCL, 136).
Her will relaxes and the loosening of her will is neither
acquiescence before Mellors nor a revelation of her
slave-nature. By electing to come together with her
mate in mutual tenderness, she has chosen to submerge
herself in the “new bath of life” (LCL, 136).

The tenderness and touch between the lovers
put them into connection with the rhythm of the
universe. Walking in the forest when spring is full
upon it, Connie can almost feel “the huge heave of the
sap in the massive trees” (LCL, 121). Lawrence,
whose quest is not for the after-life but for the
fulfilment of man’s desires during life, sees a truly
phallic marriage as a great step in the direction of life-
fulfilment. At the same time, love is not to be
considered as a merely personal feeling. It should
rightfully connect: “the oneness of the blood-stream of
man and woman in marriage completes the universe,
as far as humanity is concerned, completes the
streaming of the sun and the flowing of the stars.”25

The lovers, however, cannot remain cut off
from society and must take their place in the real
world. The relationship between a lady and a
gamekeeper, neither of whom is still free of his or her
early marriage-ties, brings them face to face with a
hostile world that is “ready to destroy whatever did not
conform” (LCL, 119). Though Mellors places his
confidence in the glow, in the “forked flame” between
him and Connie (LCL, 301), one cannot but feel the
pathos of their situation, its vulnerability. At the same
time, the heart is warmed to see Mellors’s refusal to be
overcome by the tendencies of the world, his courage
“to live beyond money” (LCL, 300). He imbibes in
himself an “inherent sense of purpose.”26 Mellors and
Connie at least stand firm by their convictions: “One
can’t change the world in a minute. But if one has a
satisfactory system of values inside oneself, and
something of an aim in one’s life, it’s a great deal.”27
Unlike Clifford who insentiently uses Connie as a
crutch, Mellors feels that a man “must offer a woman
some meaning in his life” (LCL, 276). Mellors who is
said to be “female in sensitivity yet male in strength
and attitude”28 is a truly androgynous human being
who combines in himself insight, tenderness and a
resolution to live by his values.

While Connie and Mellors’s resolution not to
be overawed by the tendencies of the world intensifies
the pathos of their loneliness, it also heightens and
brings to the fore what is so very wrong with the
modern civilization. Its money-mania, mechanized
relationships and extreme glorification of the rational
principle have sapped life of all its joy and vitality, so
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that it grows lopsided, warped. The whole Europe is in
the grip of the tension of money. The life of the young
is without any core or coherence. As Mrs Bolton says,
the young of Tevershall are not serious enough to care
about anything and thus there is hardly any chance of
their being turned into Bolshevists. In fact the youth
all over Europe forms a homogeneous crowd that
wants to forget itself in cocktails, cinema, sun-bathing
or jazzing, to be “drugged”, and not to be bothered
about anything (LCL, 259).

In this very post-war scenario Connie and
Mellors, who make a resolution to live by their beliefs,
their instincts, emerge gradually as more sane and
balanced persons. Mellors, who now has Connie by his
side, considers the idea of forming alliance with other
people, though his wistfulness betrays something of its
hopelessness: “Oh, if only there were other men to be
with, to fight that sparkling-electric Thing outside
there, to preserve the tenderness of life...” (LCL, 120).
As Sagar observes, “He wants to use the strength and
hope which he derives from Connie to apply to more
broadly human purposes and endeavours.”29
Mellors’s hopes are not realized within the novel. In
fact what the novel requires is a tremendous change in
attitude, a change within before it happens without. It
sees that there is an urgent need for the masses to wake
from the “industrial somnambulism,”30 to begin really
to live, and get in touch with one another. As Mellors
looks at the colliers of Tevershall he sees that it is the
tension of money and hard-work that has stolen men’s
manhood and made them ugly and uninspiring to their
women. The novel’s message that the world would be
a better place if wants were fewer and people trained
to “live instead of earn and spend” (LCL, 299) does
not sound strange or impractical to the reader from the
land of the Gita and M.K. Gandhi.

However, the viability of the vision the novel
presents has been doubted and severely questioned,
the shrill, insistent tone and the note of self-
justification mistrusted: “Mellors’s vision is frankly
Utopian. His real expectations far from sanguine.”31
It has been noted that the feeling of the whole novel is
one of sadness and weariness: “A barren hope,
reflected in the pathos of the end of the novel. In fact
it is a barren world, a barren life: love is not so much
an answer to it as a refuge from it like the wood.” 32
The novel has been accused of escapism: “it constructs
a romance cut off from England and the English.”33
While it is to be conceded that the novel hardly
encourages a strong hope that Connie and Mellors
would emerge out of their isolation and act as agents
of miraculous change in a bleak world, their story does
compel one to pause and consider the causes of so
much barrenness and incompleteness of the present
day life. In the process certain Lawrentian constants
come to light.
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Pitting money-mania against natural joy in
living, reason and rational thought against instinct and
intuition, apartness and mechanized relations against
the free flow of sympathy, the book reveals some of
the tragic contradictions of modern living. Instead of
emphasizing the beleaguered status of the lovers or the
frailty of love before the reigning corrupt modes of the
times, one should be sensitively alive to the quest
undertaken in the novel, the quest for making life
whole and complete by integrating and assimilating
the things modern living has neglected and excluded
in its false, mistaken emphases. The novel presents a
severe indictment of money and the unthinking spread
of industrialization which it sees as resulting from the
supreme status granted to dry, self-seeking rationality.
The utter neglect of bodily instincts leads to the
atrophy of warmth and sympathy among human-
beings. The wholeness of life suffers. The warped and
arrested growth of life is exemplified in the crippled
body of Clifford and the shapeless physiques of the
colliers. The sincere wish of the author is for people to
lead integrated, whole and complete lives and for this
he attempts to restore instinct, emotion and intuition,
reinstate glory and glamour of the body, and revive joy
and pleasure in simple things of life. The stress falling
on the judgment of the propriety and naturalness of
language, on the question of the realism of class-
dynamics and the viability of social philosophy should
not be allowed to take us away from the search for
completeness embarked upon in the novel. For it is the
quest for wholeness that carries the weight of the
novel. It is in this that the meaning of the tale resides.

Conclusion:

H. Lawrence stands as a talented and
unconventional writer in the twentieth century English
Literature. Lady Chatterley’s Lover is his last novel
which embodies his mature thought. The novel earns
him both great fame and strong criticism. In spite of
the controversies over Lawrence’s daring description
of sexuality, the novel stands the test of time and
becomes a classic of literature. The paper intends to
reveal Lawrence’s ecological philosophy in Lady
Chatterley’s Lover. By depicting harmonious nature
and harmonious sex relationship, Lawrence presents
his ecological philosophy. In the novel, harmonious
nature is a silent protest against industrial civilization
reflected by the contrast between Wragby and the
wood. The harmonious sex relationship in nature is a
great liberation of suppressed human nature. The
disharmonious relationship between Clifford and
Connie is like the deadwood lacking vitality, while the
harmonious sex relationship between Mellors and
Connie is like intertwining shoots which give mutual
supports and vigor. Lady Chatterley’s Lover reflects
Lawrence’s far-reaching ecological views and his
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concern about the whole ecosphere which embodies
his strong social responsibility.
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